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You have

DARK ENTRIES
Suzuki  Method

scare someone, you have to inspire lear, nol lorce it.
to allude to the horror. not show it.

ive years ago, four teenagers watched a haunted videotape in a rented cabin

and made permanent horror-Iilm history. Since the little wet Japanese qirl

with long black hair in a white nightgown lirst stepped out of the hidden

wel i  to avenqe her death,  there have been no less than s ix f i lms made, and

at least two more film projects in the pipeline based on the worl<s of Scdoko/,So-

morro creator, Koji Suzuki. But don't ask him what he thinks atrout those movres.

Don' i  ask him about Hideo Nakata 's v is ion or  Naomi Watts 'act ing abi l i ty .  Def in i te ly

don't ask him about Ju-On, The Eye, or The Rinq 2 ("MV r?jngr has created a lot ol

bastard chi ldren.") .  And don' t  ask him about Japanese horror  or  te l l  h im he's just

I ike Stephen King (" I 'm not  a horror  wr i ter ! " ) .  Koj i  Suzuki  is  in fact  more l ike Mickey

Rourke or Hemingway.
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l f  you arrange for  an interv iew wi th Suzuki ,  h is

manager wi l l  s t ipulate that  you understand the
fol lowing three points:  1.  Kol i  Suzuki  is  NOT a

horror wr ter, 2. Koli Suzuki did NOT write Jl-On,

3.  Koi  Suzukl  needs an interpreter .  As his inter-
preter and pub ic st, I have watched practically

every man, woman, and chi ld on Earth t ry to get

him exci ted about the movies,  and Suzuki  is  just

tired of it. lt wil only be a matter of time before
he becomes a v ideotape himsel f ,  which would
prevent the frustration of his having to repeat

these answers ad nauseam. So when the golden

opportuni ty for  both of  us came up through Gi-
ant Robot, who wanted an interview with the
one-rnan scary movie machine that  " isn ' t  bor-
rng," but would bring up the movies Ringu, Ring,
and Dark Water, I decided to ask questions I

ooroted aryone had asked ye1.

GR: Hi Suzuki-san. I'm going to try to avoid ask-
ing you too many questions you've already been
asked. but I hooe these ones don't sound weird.

I want to start with some of the men in your

stories: Rmg, Spiral, and Dark Vlater. There are
a lot of, how do I put this... hentai perverts.

KS: ILaughs]  What perverts?

GR: Well, like the ex-husband of the main char-

acter in your short-story Floating Water (yhich

is the basis of the film Dark Water), and lhe
paranormal psychology professor in Ring. The

ex-husband is a total pervert, which is why the

coupfe divorces, and in Ring, the professor is
accused of rape. There are others, but why do
you like having hentai perverts in your books?

KS: Hmmm, I guess they are kind of creepy, but
I don't really think of them as perverts. They are
real people that you deal with in real life. So-
cie'y is a rn.xtu'e of proper citizens and filthy
relects, right? Well, these filthy perverts are just

l i t t le  v i l  a ins.  In other words,  i t 's  not  l ike they' re
killing people or stealing from the poor. They?e

lust  k inda creepy nasty.  Descr ib ing them in de-
tail makes a novel more realistic. ln fact without
them, the novel cannot be taken seriously.
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!.n: 
Veaf , but most of your Rrngfans are otaku.

At least in the U.S. What,s your readership like
in Japan?

KS: Lots of otaku like Ring, definitely. I guess
i ts k ind of  neat  that  they l ike Rrng,  but  l lh ink
rne t rue test  of  a fan is  whether he wi l l  go on to
read Spiral and Loop (the sequels io Ring). Are
the otaku al l  gorng to fo l low me, or  just  hang out
wtth Ringl

GR: I don,t know. Who,s reading your other
works in Japan? Have you seen the otaku stick_
ing with you?
KS: Not real ly .  The Japanese otaku leave the
tntogy wj th the f i rs t  book.  The peopie read-
tng Spiral and Loop are older, and smarter, if I
o0 say so mysei f .  They,re r r rore pnrtosophical .
y0u got ta understand,  i t ,s  real ly  important  for
0e0?le to redo Lrp ro I  oop in order to get  ine
wnote thrng.

GR: I'm sorry to ask about movres, but I have to
ask: American horror vs. Japanese horror, Any
thoughts?
KS: God, you've heard me say tn ls over and
over, but it's the difference between physical
v io lence and physical  gore,  ano rmagrned fear
and tmagined v jo lence.  But  you know, I  don, t

In:y 
u i l * 'nt  about Japanese horror ,  reai ly .

r t  doesn' t  interest  me. I ' l l  te l l  you one th ing.  I
don' t  wr i te monsters l ike Frecore or  Jason or
even some l j i i le  dol l  l ike Chucky.  What,s that  a i i
about,  r jght? To real ly  scare sofneoneJ you have
r0 Insplre fea; not force jt. you have to allude to
tne horror ,  not  show i t .  you could cal l  that  the
Kol i  Suzuki  Method.

GR: Another movie question. What set was
m-ore interesting: The Ringor Dark Water?
(S: I  don' t  know what was more interest ing,
:ecause both were real ly  d i f ferent .  When I  f i rs t
)ame t0 L.A. on the set of The Rrng, I was blown
tway by the amount of  money that  was being

GR: Yeah.
KS: Scjent i f ic  reasoning,  got  i t?

GR: Yeah.
KS: Scjent j f ic  reasoning is  aDout being able toprove or  d isprove something absolutely.  One
hundred percent .  I  only bel ieve that  the human
conscjousness dies wj th the physical  body,  99
?"r : :n l ;  

There is  a 1 percenr cnance of  post_
death l i fe,  because we don,t  scrent i f ical ly  know
what actual ly  happens af ter  death.  for .  urrrpL,
people used to bel ieve the Eann was the center
of  the unjverse.  you were stupid r f  you bei ieved
otnerwtse.  That  oelreI  was rorced by re l ,g ior .
L i fe af ter  death is  the same rntng,  but  we just
oon' t  sc ient i f ical ly  know.

GR: Well, thanks for doing this interview with

T,":1 :::,0 
ask a tot more questions, but they,d

arr De things you've been asked before.
KS: Yeah, we can just  leave the bor ing intervrew
about movies to NpR. $

GR: You know, in the U.S., there are a lot of
Ring-otaku. They are kind of obsessed with
Ring, and the movies, and all that. What do you
think about that, and do you consider yourself
In some way, an otaku?
KS: I lnterrupts me guf fawing. l  Hel l  nol  Abso_
lutely not ,  Anne. you know bet ter  than to ask
that .  I  r jde motorcycles and go yachi ingl  I  box
at  a gym, for  cry ing out  loud.  I  doubt i f  there are
any otaku who would know how to f ighi l  My idea
of a fun t jme is hanging out  on my boat under
ffr-. open sky wearing shorts ancl a wife_beater,

i.?] 
.*U,:t couped up in my room obsessrng

over a vtdeotaDe.

spent.  t 'm ta lk ing mrl l ions of  dol lars being used
right in front of my eyes! Between .trff,;;;.;
iechnology,  the actors. . .  i t ,s  real ly  rnn" l i "uuni" .
In Japan, I  was on the set  of  Spira l  and i t  was
whatever.  Real ly  casual .  But  lhe Rrngwas such
a nuge product ion.  Last  year I  got  to spend t ime
on the set of Dark Waterwiih Walter Satfes, tlJ
di rector ,  and that  was just  wonderfu l .  He has
sucn a great  eye,  and his work is  absoiutely
beaut j fu l  lwas real ly  impresseci  wrth how beau_
tiful he macJe Dark Water.

GR: In the U.S., I think it,s fair to say people
see you as some kind of representative of an
Asian aesthetic and the creator of Japanese
horror. In the film and book industry, i think
you're thought of as particularly Asian. What
do you think of that responsibility?
KS: ls  that  real ly  the case? Wel l  ihat ,s too bad,
b L , f  l g u e , s  l c s r ' 1  6 e  d n y t n r n g  d b o u l  t l .  l . m
Japanese .  so  i t  s  h i nd  o l  unavo idab te .  I  f n i nk  r I
Americans read my other work_l  know you guys
(Vert jcal )  are going to i ranslate ,V tot  nJu" i
Paradise-Americans will realjze wno Koli Suzuki
reai ly  is .  He,s g lobal .

GR: Okay, last question. I know you consider

I::r:,:'f 
to be pretty togicat and 

"nti_o..rli,our there are ghosts in most of your novels.
So l. have to ask, do you believe in life after
death?
KS: No. You die,  and as soon as tne brain be-
comes ash,  your consciousness is  tota l ly  gone.
That 's  i t .  Nothing more. . .  buf l  And l ,m about to
say what I 'm about to say based on scient j f ic
reasoning,  are you i is tening?
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