


Despite l ingering questions over their
legitimacy (in the '5.0s, their pic-
torial layouts of violence and
moral dilemmas had::pareats,::
teachersl hnd €ongless aghast);
graphie novel.s have come ,of a$sr One
maior indication of new respectabil ity is
th. Pulitr., Prize-winning Maus. by pg1

Spiegelman: one can hardly find a subject
more serioui than the Holocatist,  or recog-
nit ion more legit imizing than a Puli tzer.
::"'' Releases run the, parnut,,,,from sociatr
respons ib i l i t y  to  sheer  en ter ta inment .
Black-and-white offerings from three
different publ ishers examine very
serious societal issues-the turmoiL
b:tween- lvael l  and P1]estinianl
(Portraits of liraelis and
Pale sli.thian s;::::, by Seth Totiocman,:, :::.

Soft Skul l  Press, l-887128-83-2),

the Sep,,tefiber eleveqth.tiagedy,,(9.,'of
I,: A \.,,!indaw, to:&e lV,,brld, by,,,Oliver
Chin, Frog, Lrd.. l -58394-0i23.}.

Car,toonist Tolocman,Pio'
duced his book as a way to
eXplain' tO'his Zionist,,f arents,,whV
he went to Palestine for fhe summer

and the Middle Eastern confl ict
(Johnny Jihad,by Ryan lnzana,
NBM/Comicsl i t ,  0-56163-
J)J-4) .  tacn Ot tnese taKes a

ser ious and ei f ted look at  the

wor ld 's t roubles.

e # .

,Of 2002:to ,te ch, ,ait fo ghildr,ren, ,.FIis p,oint=that
one,.1 not:.tell a;, lpergon b heart:: by,, his,l,appear..
ance-is made in 

1 yies of stark and eloquent
sketf e1 accompanied by poignant teit 

.
9 of I  is remarkably insightful in the post-9/ l  I

world. I ts premise is that, in the wake of the
tragedy. a high school teacher asks his class to
interview people they don't know, so they can learn
to see other points o[ view. The result ing commen-
tary is about community as much as diversity, and

pornts
out that what people have in cornmon far out-
weighs their dif ferences. The i l lustrat ions are open
and Cleanly diawn with bold l ines. evoking the
image of an open American sociely even as it
relates fales of misunderstanding and common
ground.

Joi,i.ny Jihlld tells the story o[ an American-
born teenager from Trenton. New Jersey who
is transformed from disaffiected. rebellious teen
into Jihad warrior. flrsr for Osama Bin taden and
then for the CIA, The artwork is dark and
shadowed, even sinisrer, fiUed with jagged black.
ominous in t tre extreme*eicel lently suited to
rts subJect matter.

lndividual character dbvelopment is also a pop-
ular theme of graphic novels. Take, for instance,
Brooklyn Dreams. wii t ten by J. M. DeMatteis and
drawn by Glenn Barr (Paradox Press. 1-4012-
0051-6). This compilat ion of previously publ ished
comics into one volume has as i ts hero another dis-
amecteO taan-o., p.rttup* more accurately, the
adult into whom he has grown. The adult Vincent
Carl Santini nariates his growing up, beginning
with the waif of a dog that for one brief shining
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moment gave the child Carl something in common
with his explosive Ital ian father. H is mother made
h im g ive  up  the  dog.  and.  says  Car l .  " the  th ing
that's stayed with me all these years . . . is this: My
father was as devastated as I was."

Brooklyn Dreams works beauti ful ly as a
graphic novel, while it may have been difficult to
follow as individual installments, owing to the
adult Carl's habit of digressing as he tells his story.
I t  is. however. a story well  worth fol lowing. as
Carl survives to find enlightenment. The biack-
and-white artwork is truly extraordinary; Barr
shows his gif t  for dif ferent styles to convey di[ fer-
ent feel ings and moods.

Sometimes the transition to book format
appears out of balance because (he story i ines are
overshadowed by the brilliance of the art. An
example is Quimby the Mouse, by E C. Ware
(Fantagraphics, 1-56097-485-0). The hard cover
is utterly spectacular, combining cartooning with
ornate baroque f lourishes and gold tr im. and the
artwork inside (a mix of color and black and

white) is diverse, well executed, and
beguiling, but the plots are perhaps
not so comfortable in such a grand
setting. Another Fantagraphics offer-

. ing, the softcover collection of
. Kraly & Ignatz, drawn by

George Herriman and edited by
Bil l  Blackbeard ( l-56097-

529-6), serves more as his-
to r ica l  document  and

alive and well in many publishers'lines, including,
appropriately enough, Alternative Comics, whose
anthology Rosetta ( l-891867-22-9) offers art-
work in styles ranging irom highly detai led ren-
derings to SimpsonsJike characters to the very
simplest l ine drawings. The message content varies
wildly. too. covering social issues such as the mil i-
tary-industr ial complex (Megan Kelso's "The
Warrior Queen") and World War II ("The Seven
Sweet Spoonfuls of Understanding" by Miriam
Kat in ) .

As  in  the  scanda lous  vo lumes o f  the '50s ,
graphic representations of sex and violence still
abound, and can be lound in the sword-and-sor-
cery Artesia series by Mark Smylie (Archaia
Studios Press, Artesia, 1-932386-00-9, and Artesia
Afietd. l-932386-02-5). about a woman warrior
who is born a witch but chooses the possibility of
death in battle rather than on a witch's pyre; and
The League of Extraordinary Gentlemen by Alan
Moore, Kevin O'Neill, Ben Dimagmaliw, and Bill
Oak ley  (Amer ica \  Bes t  Comics .  l -56389-858-6) .
These are ful l-color. ful l- length tales drawn lush in
detail and told in intense adventure, however
improbable. The heroes of neither are wholly like-
able. Artesia, a king's concubine with a lust for
batt le, is ruthless yet often indecisive; the
Gentlemen. while lhey have heroic tendencies. also
have such severe character faults as drug addic-
t ion. rape. thelt .  and unbridled violence. They are
compelling characters nonetheless, and the intri-
cate detail in these books will keep readers coming
back for more.

Smylie has created a whole mythology to go
with Artesia's world; it is complex and rich. His
drawing style, too, is suited to the chainmail the
soldiers wear, and to the heroine's wonderful
hair-wild and wavy, often caught in tight braids.
A self-taught artist, he works with lots of inked
lines that give an armored feel to the pages-yet
the goddesses who intervene on Artesia's behalf
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The irreverence

and outrageous-
ness that readers
expect from alter-
native comics are
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